street, 


‘clock, 
Kelly, 
yrietor, 
: lane; 
r-TOW , 
ss, 60, 
d; and 
y order, 


to the 


‘she made a great success. 
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MISS HEATH. 

We this week present our readers with a 
sketch of Miss Heath, she having been com- 
manded to perform Juliet at Windsor Castle. 

This rising young actress was first intro- 


duced to the public at the Princess’s Theatre 
as Stella, the heroine of Dion Bourcicault’s 
comedy of “The Prima Donna,” in which 


Whilst at school 
her voice was noticed for its great power and 
sweetness. She studied for a short time under 
an Italian master, with the intention of ap- 
pearing in opera and concerts. At fifteen 
years of age she made a most promising 
debut at Exeter Hall, in the oratorio of the 
“Messiah :” but her wish was the stage, and 
playing in private. Mr. Bourcicault, author 
of “London Assurance,” &c., admired her 
acting so much that he spoke to Mr. Kean 
on the subject, who, entertaining the same 
opinion, engaged her immediately. Very 
few were the parts in which she had an op- 
portunity of displaying her talents, on ac- 
count of his many long revivals; but her- 
Ophelia, in “Hamlet ;? Mrs. Haller, in 
“The Stranger ;” Helena, in“ Midsummer 





Night’s Dream ;” and Adele de Malfi, in 
“Married and Unmarried,” a drama by the | 
late Morris Barnett (which had a most ex: | 


traordinary success), are not easily forgotten. 
Her powers are, in our opinion, decidedly 
tragic ; but, alas! where is the field for 
them? Except at the “ Wells” the ‘Tragic 
Muse is everywhere abandoned, The legi- © 
timate drama still holds a place ; but look 
around, at too many of our theatres, and see 
the aliment provided—translations from the 
French, without moral or anything else to 
elevate or ennoble the human mind ; the most 
beautiful plays made subjects for burlesque, 
by which means virtue becomes a jest, and 
all the grander passions of human nature a 
laughing-stock. 

The drama is a powerful agent in civiliza- 
tion. No sermons cau have the same effect 
on the human mind that a fine play has. A 
grand National Theatre is mak managed 
by a committee of gentlemen and scholars, 
who, having no interest except to make it 
perfect—where, if possible, vice should not 
enter, and where it should be made worth the 
while of men of talent and education to work’ 
for, as any other great goal ; where women 
were paid a sufficient salary, to take care, 
anxiety, and temptation from the mind, and 
enable them to become, as it were, teachers to 
the rising generation. We do not condemn 
lighter amusements; but let them be pure 
and English. Such a theatre must prosper ; 
for none could be afraid to enter it. There 
would be plenty of. attraction — sterling 
tragedy, comedy, and farce. Authors, well 
paid, would be found to write things worth 
acting, instead of the trash that now runs 
current. Much is due to Messrs. Phelps and 
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Greenwood, who have never pandered to a | 
depraved taste, but, with unceasing patience 

and perseverance, have done their part towards 

educating the masses, and giving them a 

taste of our finest dramatic authors. Miss 

Heath is young, graceful, ladylike, and every 

thing she does shows mind; and we have no 

doubt, with practice and study, she will be 

the first actress of her day. Ton. 


Cheatres, 


THE CHRISTMAS ENTERTAIN- 
MENTS. 

Managers are everywhere busily prepar- 
ing for the production of their Christmas 
pieces on Boxing Night. Pantomime still 
maintains its ground at some of our principal 
theatres, while at others burlesque hangs out 
her gaudy ensign.—Mr. Blanchard’s panto- 
mime at Drury Lane is to be entitled 
“Jack and the Bean Stalk,” with Boleno, 
Flexmore, and Tom Matthews as Clowns.— 
At Covent GARDEN, the pantomime, written 
by Mr. Bridgman, will have the assistance of 
the Payne family in the Harlequinade.—Mr. 
Buckstone writes his new opening for the 
HAYMARKET pantomime, in which the 
Leclerq family and Miss Fanny Wright will 
appear.—The burlesque opening to the pan- 
tomime at the Princess’s, written by Mr. 
Byron, will be entitled “Jack the Giant 
Killer ;” Miss Keeley playing the valiant 
Jack. Forrest is to be the Clown; Cor- 
mack, Harlequin ; and Carlotta Leclercq, 
Columbine ; Mdlle. Rosetti, a clever dan- 
seuse, from La Scala, has been engaged.— 
For the Lyceum, Mr. Frank Talfourd has 
written the opening extravaganza, which has 
been taken from one of Grimm’s German 
tales, and is entitled “ King Thrushbeard.” 
The Marshalls will perform Clown and Harle- 
quin, and Miss Rosine Columbine, in the 

antomime. He also furnishes the StRanD 
= eam which is on the subject of 
“ William Tell.”—Mr. Byron writes the bur- 
lesque for the ADELPHI, which is to be named 
“ Lurline.”—Mr. Robert Brough has ga 
historical extravaganza for the OLYMPIC, on 
the subject of “ Alfred the Great.”—The 
pantomime at the St. James’s has been 
written by Mr. Collins. —SapLEr’s WELLS 
pantomime is entitled “ Harlequin and the 





Clown; Fenton, Harlequin ; and Miss Parkes, 
Columbine.—Buck is engaged as Clown at 
the Nationat STANDARD, Ricketts at the 
Pavition, Louis at the BRITANNIA; with 
French as Harlequin, Newham as Pantaloon, 
and Madame Celeste Stephan as Columbine; 
Mr. Hazlewood being the author.—Lauri is 
to be the Clown, and Sylvestre the Harle- 
quin at the Vicror1a.—G. Lupino is to be 
the Clown, Ozmond the Harlequin, and 
Power the Pantaloon at the GRECIAN, the 
burlesque opening of which is written by 
Mr. G. Conquest and Mr. Spry. 





BASS’S ROOMS. 
On Wednesday we were present at a per- 
formance given by the members of the 
Independent Dramatic Club, the programme 
of which consisted of ‘ Othello,” the “ Irish 
Tutor,” and “Captain’s not a Miss.” The 
character of Othello is easy to conceive, but 
hard to represent; the conflicting emotions 
with which it abounds in the third and fourth 
acts requires the greatest energy of the player, 
and are rarely mastered to any noticeable 
extent by amateurs. We like the attempt of 
Mr. Larkin, who played the character on this 
occasion, for one thing in particular—he 
played steadily throughout, and did not seem 
to rely on certain passages to produce ap- 
plause, making light of others. If he is 
careful to pursue his present mode of playing, 
it will not be long ere we shall see him 
gracing the profession. We are always 
lenient, and will be so, to the gentleman who 
played (?) Iago; let him adapt himself to 
the rendering of little characters first, and 
then he may, with care, attempt the larger 
ones. Cassio was undertaken by a gentle- 
man at a short notice, whom-it would be 
unfair to criticise. Roderigo was very nicely 
played by Mr. Raymond; and the repre- 
sentative of Brabantio played effectively with 
a good voice and a considerable knowledge 
of stage effect. A lady, who appeared as 
Desdemona at a short notice, was gentle, 
loving, and evinced a talent for the stage by 
no means new to the frequenters of these 
yooms. Mrs. Earl, as Emilia, was out of 


ber but very passable. We are in- 
dn pel which followed and con- 


cluded the exitertainments gave great satis- 
and kept the audience roaring with 

hter ; especial mention being made of a 
young lady who played in the concluding 





Golden Goose.” The pantomimists : Deulin, 


one, and contributed greatly to its success. 
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ECLECTIC HALL. 
On Thursday a new company of amateurs 


played “ Macbeth.” The gentlemen are all | 
strangers to us; and as we could not obtain a | 
programme, nor get any information as to the | 


parties, we must decline going into any par- 
ticulars—suffice it to say that several of the 
characters were very well supported, and some 
new and appropriate scenery was introduced 
for the first time, which did Mr. J. Flexman 
credit. We wish we could compliment the 
gentleman in the same terms who supplied 
the dresses. On inquiry, we are pleased to 
hear they were not supplied by Mr. Harri- 
son, the regular costumier to the amateurs. 
‘* Fortune’s Frolic” and the “ Corsican 
Brothers” terminated a long evening’s enter- 
tainment. 





THE SATANIC DRAMA. 

The Satanic and demi-monde drama of the 
French stage has given to the English theatre 
a long series of prurient and meretricious 
pieces; about the very worst of which, in morals 
—although, perhaps, the best in invention 
and construction—is “ Paris and Pleasure” 
(Les Enfers de Paris), now performing to 
crowded houses at the Lyceum, with the 
talented Manageress Celeste as the Devil of 
the latest mode. We have had latterly 


“ Devils t, and devils small, 
Devils ay and devils tall,” 


transferred from the Parisian stage to our 
own; and, finally, it has remained with 
Madame Celeste to present a culmination of 
the attractions of the Mephestophilian drama 
by enacting at her theatre (the Lyceum) the 
extraordinary role of eight devils in one in 
the new piece in question. We believe that 
some years ago Madame Celeste performed 
in a similar piece (a translation of “ Satan,” 
produced on the Parisian stage) at the 
Adelphi; but “Satan” was certainly not 
so full or elaborated a drame as Les Enfers 
de Paris. 

But, whatever may be the objections to the 
sulphurous and sardonic style of French drame 
being brought on to our own stage, it cannot 
be denied that it is a very clever, ingenious, 





and fanciful species of dramatic composition. | 


| The impersonation parts enacted by Madame 


Celeste in “ Paris and Pleasure” are the 
strongest and most elaborated characters ever 
witnessed by English audiences; and they 
are acted by Celeste with unequalled force 
and versatility of style. The terrible, the 
sardonic, and the humorous, the gay and 
abandoned, are all delineated in this new part 
of Celeste’s ; combining to produce a picture 
of Parisian life and manners in which the 
truth is veiled by a highly fanciful tissue in 
the arabesque style. 

Having made the above remarks, we should 
state that they are introduced in order to 
draw attention to the peculiarly Satanic 
qualities of the modern French drama. 
There have been in a few brief seasons about 
a dozen drames fantastiques and tales of 
diablerie produced at the Adephi; Celeste 
having been the “ familiar” heroine of them 
all. But we hope to find that our managers 
will manifest a more healthy taste, and ignore 
Alexander Dumas’s fils, De Beauvoir, and 
Thiboust, with their “ Dames aux Camellias,” 
“ Demi-Mondes,” “Les Aimes en peine,” 
&c., for pieces not suggestive of vice and 
levity, but rather of the more legitimate pur- 
poses of the indigenous drama of the English 
stage. The latter, we allow, may be deficient 
in plot and intrigue, but is characterized at 
least by good principles and honourable 
sentiments. E. H. Matcoum. 





Royat Dramatic Representation.—Mr. Buck- 
stone and the Haymarket Company have again 
reeeived the honour of a command to give a 
comedy belonging to the theatre, at Windsor 
Castle, on two occasions. The performances will 
take place shortly afterChristmas. We hear that 
«An Unequal Match,” in which Miss Sedgwick 
plays her original character of Hester Grazebrook, 
will be the first selection. 

Miss Amy Sepewicx’s Reapincs.—On Tuesday 
evening this accomplished actress made her first 
appearance at the St. John’s Wood Literary In- 
stitution as a reader, and with complete success. 
Her selections in tragedy and comedy (chiefly from 
Shakspeare, Tennyson, and Sheridan Knowles), 
elicited enthusiastic applause from a crowded au- 
dience. Miss Sedgwick was called for twice in 
the course of the evening, and loudly cheered at 
the conclusion of her readings. 

PanTomimists.—Now that the theatres are pre- 
paring for the pantomimes, these gentlemen in 
the profession generally fix upon some particular 
tavern to meet at. We understand Mr. Broad- 
hurst of the Nag’s Head, in James’s-street, Covent- 
garden, has been selected. It is very central for 
the theatres, and the accommodation is everything 
that can.be desired: the ordinary at 1-o’clock is 
an excellent one, and it only requires to be tried, 
when we are sure it will give satisfaction. 
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CORRESPONDENCE. 





Mason.— You will get the book at Lacy’s, Strand. 

Tusart.—Mr. H. Betty's last engagement was at 
Drury Lane. 

A. A.. Islington.—Where did Mrs. C. Young appear 
at first in London ?—At Sadler's Wells. 


H. Howarp.— Which is the finest tragedy of Shak- 
” 


3 speare ?—It is the general opinion “ Hamlet. 
ol 


. M.—You should join a club. See the advertise. | 


ments. 

W. Fretcner.— The notice of the Soho and the 
Cabinet will appear in our next. 

X. Y. Z—Will you please to state the age of Miss 
Swanborough ?—We never give the age of ladies 
unless they are married, 


= 
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THE EMENDATIONS TO THE 
TEXT OF SHAKSPEARE. 


PossisLe INADMISsIONS, AND POSITIVE 
INACCURACIES, 


Ry 2. WW, 
(Continued from page 390.) 


With reference to the influence which these 
Notes and Emendations may have upon future 
editors and editions of Shakspeare, Mr. 
Charles Knight makes the following remarks : 
“*Tf the corrections had been embodied in a 
printed shape, had they appeared inan edition 
bearing date after the Restoration of Charles 
IL., we should have been free to have dealt 
with them as we should deal with the later 
folio editions ; for we should have borne in 
mind that not only were there great changes 
in language in the seventh and eighth de- 
cades of the seventeenth century, but that 
Shakspeare was not then regarded as the 
great English classic; and that correctors, 
especially for the theatre, had unbounded 
license. He might have felt that his text had 
not been approached as we must now — 
it, with a sense that the phraseology and metre 
of the Elizabethan age, being something dif- 
ferent from the phraseology and metre of the 
drama as it existed when D’Avenant made a 
new ‘ Measure for Measure,’ and Dryden a 
new ‘Tempest,’ ought to be scrupulously pre- 
served. He should have compared the later 
edition with the earlier, having a confiding 
belief that the nearer we were to Shakspeare’s 
own day, the better chance we had of finding 
a nobler Erglish and a purer versification 


<< 


' than in the days when the higher poetry was 
dying out. Are we to pursue a different 
'mode of criticism because the new text is 
| written on the margin of the folio of 1632? 
But the corrections having been given to the 
world upon the authority of a manuscript, are 
| we to reject undeniable “ Emendations” be- 
cause they are not those of a printed text ? 
Certainly not ! Whatever is a real ‘ Emen- 
dation’ must find its way into future editions 
of Shakspeare. Whatever is a capricious 
alteration, a misconception of a recondite mean- 
ing, ora lowering of a figurative expression 
to the popular understanding, or an accommo 
dation of a rhythmical freedom to unmusical 
ears, all these mistakes will die out of them- 
selves in spite of any authority which may 
awhile uphold them.” 

Mr. Charles Knight is unquestionably right 
in much of what he says in the above quota- 
tion ; but, as a general rule, he depreciates 
the value of these emendations much below 
their great importance and their undoubted 
worth. The corrections are certainly not the 
less valuable, nor less deserving of credence, 
because they are manuscript ones. Had they 
been typographied they could not have been 
one jot more valuable than they are, and 
there would have been no novelty in them at 
this date. We do not, however, at all agree 
with Mr. Knight when he talks of the “ ac- 
commodation of a rhytlimical freedom to 
unmusical ears.” In this remark he impugns 
the addition of those several lines which we 
have eulogized so freely in our former article. 
We really believe those lines to be genuine; 
the corrector, whoever he may have been—and 
we have a strong suspicion that he may have 
been a relative of Mr. Perkins, the actor— 
could not have caught so aptly as he has done 
in nine instances what appears to us to have 
been the actua! words, language, and meaning 
of the poet. We say this with all deference 
to the superiority of Mr. Knight as a critic 
and a Shakspearian commentator. He says 
that the “ substitution of a plain word for an 
obscure word is not necessarily an emenda- 
tion.” We cannot see the force of this 
assertion, for it is entirely controverted by 
what Mr. Collier’s volume contains. The 
preservation of what is erroneous, to the ex- 
clusion of that which is at once palpable and 
sensible, cannot be commended as a straight- 
forward and unprejudiced course on the part 





of any editor. The Atheneum, we suspect, 


| was not very far out when it made this re- 
mark in 1853 :—“ The dogmatism of. criti- 
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cism and the sagacity of conjectural emenda- | previous occasions that in his performing he 
tions are handled by an anonymous corrector, | was apt to grow very noisy; this fault cannot 
who at once gathers a whole harvest off a| be complained of now—there was infinitely 


field which has been reaped and gleaned by 
many of the finest intellects of the last two 
centuries. In justice to them, as well as on 
many other grounds, we must think that this 
emendator had access to an authority which 
they and we have not.” 

There are several other instances in which 
it is our conscientious opinion that the “ early 
manuscript corrector” was wrong, but we have 
already occupied so much space upon the 
subject that we must forbear giving any far- 
ther examples. We trust, however, that we 
have said sufficient in support of these re- 
markable “ Emendations” to enlist the most 
serious attention of our readers tothem. We 
have likewise pointed out several discrepancies 
which render it fit that in their adoption we 
should guard against admitting anything that is 
either erroneous or at all calculated to damage 
the pure text of the greatest Dramatic Poet 
that ever lived in any age or any clime— 
ancient or modern. We feel sure that all 
impartial judges will join with us in the 
humble opinions which we have set forth, and 
that they will also deprecate the headstrong op- 
position which has in one or two quarters been 
evinced towards Mr. Collier for the fulfilment 
of an important duty, the real importance and 
value of which will be ratified by future ge- 
nerations. Let the motto be “a fair field” 
and a fair road, and our watchword Audi 
alteram partem. 





MR. COBDEN’S ANNUAL BENEFIT. 
To the Editor of Tuk Tuzatricat JourNAL. 


Sir,—As you are no doubt aware, Mr. 
Cobden’s Annual Benefit took place on 
Tuesday last, at the Soho. Immense excite- 
ment had for some time previously prevailed 
on account of the public announcement of 
this being his last appearance; the conse- 
quence was a full house. 

‘William Tell,” “The Waterman,” and 
“Black-eyed Susan” were the pieces an- 
nounced. 

In “ William Tell,” of course, Mr. Cobden 
took the lead; and he really led off like a 
trump, and by a good deal managed to keep 
the game in his own hands. Throughout 
the part was played very unique. Concep- 
tion, and not the mere mouthing of set 
passages, appeared.to form the basis of his 
acting. It has often been complained of on 


| 








less of the boisterous, and consequently more 
character. Intense interest and anxiety pre- 
vailed at various times, especially (e.g.) in 
the fourth act, where Tell throws the offend- 
ing apple presented by Gesler indignantly 
away. It happened that an inoffensive and 
unpretending, though rather awkward “ sup.,” 
dressed in Lincoln green, placed himself 
exactly where he was not wanted ; the con- 
sequence was, that when Tell gave vent to 
his injured feelings, and threw the pippin, it 
struck this effigy of Little John in the lower 
portion of the abdominal regions ; and as he 
(the “ sup.”) naturally, though ungenerously, 
expressed his disapprobation of such a pro- 
ceeding by just doing nothing at all, it will 
not be wondered at that the audience were 
in ecstacies. Gesler was played by Mr. 
Haynes in a very able manner. Several 
other characters were passably done ; but it 
being impossible to obtain a bill, they must 
sink into oblivion. 

There is a very prominent feature about 
our amateur performances that always strikes 
me with remarkable force. Perhaps, sir, 
you can explain. Why do many of the 
actors stalk on to the stage—sometimes singly, 
at others in groups—stand for a time guiltless 
of aught save a slightly perceptible motion 
of the lips, and then go off again? TI always 
conclude that it bears some connection with 
the general plot, and so tolerate it ; but it is 
a very extraordinary proceeding, nevertheless, 

In the ‘“ Waterman,” Tom Tug, for an 
amateur, possesses a remarkable voice ; and 
though there were some defects in his acting, 
they were forgotten by the success of “ The 
Jolly Young Waterman,” and “ Farewell, my 
trim-built Wherry!” both songs demanding 
a vociferous encore. Robin was amusing, 
and displayed good low comedy business. 
Miss Kate Stanley played with her usual 
charming effect, creating mirth and good 
feeling throughout the house; aud praise can 
only be given to Miss Powell. 

I candidly confess I would not be per- 
suaded to witness more than the first scene 
of the last piece. Mr. Marsh, as Gnatbrain, 
promising a rare fund of amusement, startled 
one. My risible faculties having been over- 
taxed, I thought it judicious to retire. It 
was afterwards reported, however, that ‘Mr. 
Cobden as William, and Miss Vacy as Susan, 
were very effective. A Looxgr On. 
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CHARACTERS FROM THE) 
DRAMA OF LIFE. 
No. V. 
THE CLOWN. 
By E. Wituis Frercuer. 
“ Motley is his only wear.” 
Tar Crown! Ah! what merry memories 
that name calls up, to be sure. The Clown 
Whoever may hear that word pronounced 





must ever think of the time he first saw a 
pantomime. Never shall we forget the time 
when we were brought home on the top of a 
coach—the ‘ Mossdale Highflyer ”—from 
dear Doctor Squabbles’s “ Academy,” a long 
way down in the country, for our Christmas 
holidays. Never shall we forget the night 
we were taken to see our first glorious panto- 
mime. Never shall we forget the night. We 
went whole price. Mind, my juvenile readers, 
if we have any, in those days there was no 
“ grand juvenile nights,” as now, when con- 
siderate managers tempt Paterfamilias to the 
theatre by playing the pantomime first. Oh, 
no ! we were at the doors at 5 o'clock, and 
waited at the doors until they opened at half- 
t 6, during which time we consumed some 
alf score of oranges and apples, swallowed 
sundry bottles of dirty water (ginger, pepper 
and sugar, popularly known as “Ginger 
Beer”), and demolished any quantity of al- 
mond cakes. When the doors did open, we 
broke from the “author of our being,” and 
scrambled up stairs in the delusive expectation 
of a “front seat.” 

We, like many other persons in the house, 
were impatient at the length of the first piece ; 
but everything has an end, and we felt very 
thankful when the hero returned to his 
“native land” (from the green-room), and 
claimed his bride, when {the curtain fell to 
three bars of patriotic music. A fearful and 
deafening noise followed the falling of the 
curtain, coupled with a horrid fight between a 
refractory pieman and a bricklayer’s labourer 
up in the gallery. All at once the band 
struck up a strange unearthly kind of music, 
which, after a few seconds, turned into the 
then oe tune of the day, “ Nix my dolly, 
pals, fake away;” that%turning into “ Black- 


eyed Susan,” and from that to “ Jim Crow,” 
to which the curtain slowly arose on a wild 
and dark scene—the ‘‘Cavern of Electrified 
Demons”—in which a number of strange- 





looking young gentlemen in green, with re- 








markably long tails and bright eyes, were 
hopping and twirling about like a “duck ina 
thunderstorm.” From the Cavern of Elec- 
trified Demons, the scene changed to the 
‘“* Home of the Spangled Fairies.” Here we 
were introduced to a quantity of young ladies 
of “ Tinsel Blue Hollow,” who wore very 
short white skirts, and were extremely light 
on the “fantastic toe.” Then the Giant Fe- 
Fi-Fo-Fum made his appearance, then Prince 
Crystabell Cherrylip, then the Princess Dew- 
drop, and ever so many more. At last a 
desperate battle was fought between the 
“‘ Spangled Fairies of Blue Tinsel Hollow” 
and the “ Sanguinary Veterans of the Cross- 
boned Walls.” The Prince was knocked 
down, and was just about to be annihilated 
by the Giant, when the good fairy enters from 
the moon (where we then supposed she had 
been to get a pound of green cheese), and 
with a wave of her hand prevents the death 
of the Prince. That royal personage is 
turned into Harlequin, Dewdrop into Colum- 
bine, Giant into Pantaloon, and the Court 
Jester into—The Clown ! 

Oh ! how very merry did his “ Ah ! how 
d’ye do to morrow?” sound. He wished us all 
a merry Christmas and happy New Year 
last week, and informed us his friends—mean- 
ing Harlequin and Co.—and himself had 
come “all together one after the other.” A 
row of private houses—very new looking, and 
with remarkably bright door-plates and 
knockers—then shut from view the scene of 
‘* Blue Tinsel Hollow,” and Harlequin leaps 
cleanly through the panel of the street-door 
of one of the houses, leaving Columbine in 
charge of his wand ; while the Clown tells 
“ Old’un ” he has not seen him since the last 
time, and kicks him down, picks him up again 
by the seats of his “ go-without impossibles,” 
and then jumps across his back, and is car- 
ried off wheelbarrow fashion. Well, to be 
sure, just see how he goeson! The Clown 
is a humorous fellow indeed. He is on the 
broad grin the whole time, and manages to 
keep his audience the same. See how he 
rolls and spins about, for all the world like a 
humming-top, without the hum and the wind- 
ing up. 

(To be continued.) 





W. Epwarps’s annual benefit takes place at the 
Soho Theatre on Tuesday evening next. The 
gentlemen of the New Oxford Dramatic Club have 
given their services (see advertisement), and his 
Club is in no way conneeted with the one which 
performed at the Soho some few weeks back, 
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Theatrical Gossip, 


Mr. Macreapy’s Son ON THE AUSTRALIAN 
Stace.—We extract the following from Bell’s Life 
in Victoria :—* At the Theatre Royal, Ballarat, on 
Monday night, Mr. Edward Macready, a son of 
the eminent tragedian, made his debut as Claude 
Melnotte, in the “‘ Lady of Lyons.” The manner 
in which the character was sustained evidenced 
considerable attention and study, but failed to 
convince us that the debutant is yet qualified to 
rank amongst the ‘stars.’ In the words of Mr. 
Hoskins’s speech, at the conclusion of the piece, 
however, ‘Mr. Macready simply made his first 
appearance as a professional actor, not as an 
experienced performer ;’ and, on these grounds, if 
only out of respect to his father, he is sure to 
meet with an encouraging reception.” 








Hoat.toway’s OINTMENT AND PILts.—These patent 
remedies constitute a materia medica in them- 
selves, for there is no internal or external disorder 
controllable by medicine for which the one or the 
other of them is not a positive remedy. Eruptious 
tumours, scrofula, scurvy, cancer, asthma, rheu- 
matism, gout, and dropsy entirely subside and dis- 
appear under the action of these joint remedies ; 
and in cases of indigestion, sick headache, bile, 
liver complaints, debility, and other disorders ori- 
ginating in the internal organs, the Pills produce 
the most astonishing results imaginable. The 
student of Nature knows how simple are her ways : 
if one preparation can throw out impurities 
from the blood, disease is conquered, art trium- 
phant, because it adopts the simplicity of Nature. 





In the Press.— Price Sixpence, 


UTLER’S DRAMATIC ALMANAC and 
THEATRICAL DIRECTORY for 1860. 
To be continued annually. Edited by Jehn A. 
Heraud. Published by T. H. Lacy. 
+ Mr.; Henry Butler, being of some 
curious documents in relation to Shaks the 
Dramatic Authors, and Theatrical Artistes, 
has determined on resuming the publication of his 
“Almanac” for the ensuing year; and is happy to 
add that he has been able to avail himself of Mr. 
Heraud’s assistance in annotating and arranging the 
materials. Address, Henry Butler, 21, Bow-street, 
Covent Gardeo, London ; marked private “ Almanac,’ 


Worth London Hlocution and Dramatic 
Society. 

TS Gentlemen of the above Amateur Society are 
desirous of obtaining a few Gentlemen of respect- 
ability as members. Terms, 2s. 6:1. entrance fee, and 
3s. per month. A performance will take place at the 
Cabinet Theatre early in January, on which occasion 
will be played “The Rent Day,” “A Day after the 
Fair,” and “ Charles the Second.” A few good cha- 
racters are vacant; and any ntleman wishing to 
connect himself with a strictly sp club of the 
highest respectability can do so by immediately ap- 
plying, personally or by letter, to Mr. Harvey, 32, 
mington-street, City-road, E.C. This Society is 
erry a the lessees of one of the principal 
in the me 





MR JF. R. 


months, 


S. PHELPS, Esa. 
As Brutus 
Hamlet 


Miss ATKINSON 
As Lady Macbeth 
Hermoine, Act I. 
Do. Statue Scene 
Isabella 
Katherina 
Miss C. Heatu 
Juliet 
(Two scenes.) 
Mrs. C. Youne 
As Mariana 
Juliet 
Rosalind 


Viola 
Mr. H. Marston 


AsI 
Edgar 
irginius | 
Mr. Ryper 
Mr. F. Rosinson 
As Ion 
Romeo 
Claude Melnotte 
Mr. Lewis Batu 
As Costard 
Touchstone 
Mr. W. H. Esurne 
As Capt. Macheath 
Sir Rowland Ma- 
cassar 





PHOTOGRAPHIC GALLERY, 


ll, MOUNT ROW, LIVERPOOL ROAD, 
ISLINGTON. 


JAMES 


EGS ‘to announce that he is forming a Gallery 
_ of Portraits of Theatrical and Musical Cele- 
brities. The following Ladies and Gentlemen have 
honoured him with Sittings during the last few 


T. L. GREENWoop,Esa. 
Miss Epitu Heraup 
Miss Fitzpatrick 
Miss Poote 
Miss M. Esurne 
Julia 
Viola 
Miss Burton 
Miss Emiry Gresuam 
Miss C. Parkes 
Zamora 
In a Scotch Dance. 
Spanish Dance 
Miss R. Wnsdien 
As the Fool in Lear 
Miss J. CovenEy 
Miss H. Covenrry 
Mrs. R. HonnErR 
Mr. Granam 
Mr. Ray 
Mr, Rayner 
Mr. BELFrorp 
Mr. Love (the Poly 
phonist) 
Mr. WILLIAMS 
Mr. C. Fenton 
Mr. C. Seyton 
Ma. G. Tepper 
Mr. Anous FaIRBAIRN 
Mr. R. C. Fretp 
Ma. W. Montcomery 
Mr. F. Morton 
Mr. C. Dickson 
Mar. J. H. Gites 


#,* The principal anes are also on Stereoscopie 


es, 
Also Portraits of Literary and Scientific Men. 


FOR OPINIONS OF THE PRESS, SEE THE 
“Tllustrated London News,’ May 2Ist, 1859, eu 
491; “The Critic,” June 25th, 1 


PIMLICO AMATEUR DRAMATIO 


1859, page 6 


sOOorIEtTT. 
. FINDER the entire Management of Mr.RICHARD © 
EREEER-Eoaee of the ~~ Society will 
take place eve’ uesday evening, from seven 
ten, ot Mr. W. B. Turpin’, “The Lord High Ad- 


tunity. 


H. W. Philli 
Campbell, 
Miss R. Elli 


some of his 


ani 
Boxes and S 





Pee nme va every Saturday night at 8 
per the “ Trafalgar,” Remington-street, City- 
roa 4 s 








by Mr. Henry Philli 
his celebrated hornpipe, a. Mr. E. 'W, Mac! in 
ape ets To 
and urlesque, 
Oxford gitb by F. W. 
“ Damon ? 


2s.; Pit, 1s.; Gallery, 62. To 
ee Se ktee aae. 


iral,” Vauxhall Bridge-read, Pimlico, S.W. Gentle- 
9 wishing to join will find this an excellent oppor- 


8080 THEATRE. 
R. E. EDWARD'S Benefit, Tuesday, Dec, 20th. 
To commence with the “ Rent ey J the 
Members of the New Oxford Dramatic Clu! essrs. 
E. W. Rellim, G. Perks, W. Hi 
equer, &c.; Mrs. Hen 4 
nm. In the course of the evening a 


Mr. Morgan will give 


M 
ex, y 
Burnot, and entitled 
Private Boxes, 10s. 6d. ;, 
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HIGHBURY BARN. 
| Oy CHATEAUX DE FLEURS DE LON- | 
4 DRES.—Leviathan Platform—Thousands of | 
qrashege in bloom—Brilliantly illuminated gar- 
ens— Wonderful improvements at the Barn. OPEN 
EVERY DAY. Band of Forty. 





THE NATIONAL ASSEMBLY ROOMS, 
High Holborn, 
(Formerly Casino de Venise). 

HIS Establishment, pre-eminently distinguished 

for the elegance and matchless beauty of its de- 

corations, combined with the perfection of its manage- 

ment, is open every evening. The celebrated band, 

under the direction of Mr. W. M. Packer, plays a 

nightly varied selection of the most,approved classical 

and modern music. Doors open at half-past eight; 

overture at nine; closing at twelve punctually. 
Admission, Is. 





PUPILS FOR THE STAGE 


| gy eee Instructed and completed for the 
Theatrical Profession by Mr. Edward Stirling, 
Stage Manager at the Royal English Opera, Covent 
‘Garden, and for twenty years Manager, Author, and 
Actor of the Theatres Royal, Drury Lane, Covent 
Garden, Lyceum, Strand, Adelphi, Olympic, and 
ae Theatres. Letters addressed to Mr. E. Stir- 
ling, Stage-door, Royal English Opera, Covent Gar- 
den, or Theatre Royal, Drury Lane, will be punctually 
attended to. 





To Actors, Amateurs, and the Public. 


J ICKARDS, 8, Upper Wellington-street, 
° Covent-garden, begs to inform gentlemen 
in the profession they may be suited at any honr 
with Wigs, Moustaches, and Beards, suitable for any 
character. 


Amateur Clubs and private families waited upon 
on the shortest notice. 





Health for all Mankind. 


Ts greatest benefactors of mankind are those who 
devote their time and study to the alleviation of 
distress ; who extract from Nature her choicest gifts, 
and by scientific application of them renew the wast- 
ing energies of humanity. Such was old Dr. Jacob 
Townsend, of America, dne of the Howards of medi- 
cine, who sought out suffering that he might relieve 
the sufferer; and whose preparations of Sarsaparilla 
for all diseases arising from a vitiated state of the 
vital fluid, after standing the test of more than half 
acentury, are now appreciated as the perfection of 
medical skill, American Company’s Warehouse, 248, 
Strand, London; every bottle and box bearing the 
signatures of J. J. Haliday and Co. Proprietors, to 
imitate which is felony. Beware of imitations. 





HARRISON'S 
Theatrical Costume Warehouse, 


31, Bow-street, W.C., opposiITfE THE RoyAL 
ITauian OPERA, 


A a cin New and Costly Costumes lent 

for Amateur Performances, Costume Balls, 
&c,, and made to order. Scenery, Flags, and De- 
corations lent on the most Poses TE terms, in Town 
or Country. Ladies’ Costumes of every description, 
in velvets, satins, brocades, &c., for sale or hire, and 
made to order by Mrs. Harrison, Theatrical Cos. 


tumier to the principal ladies in the profession. | 


Copy the Address,—Harrison, 31, Bow-street. 





MADAME TUSSAUD'S EXHIBITION, 


T the BAZAR, BAKER STREET.—-Portrait 
models of characters of great interest at. the 


er period :—His Holiness the Pope, Napoleon 


IL., the Emperor of Austria, the King of Sardinia, 
the King of Naples, Garibaldi, and Baron Poerio. 
—- 1s.; extra room, Gd. Open from eleven 
till ten. 


te 


AMATEUR THEATRICALS. 


etre PARTIES can be accommodated with 

the use of a Private Theatre, replete with every 
convenience. Address Mr. Pasco, Secretary, Cabinet 
Theatre, Liverpool-street, King’s-cross. A few 
Members wanted to complete a Club. Ladies in- 
structed by Mrs. W. West (late of Covent Garden and 
Drury Lane Theatres). O every Wednesday 
evening from 6 until 10 o’clock. 








ECLECTIC HALL. 
J. FPLEXMAN 


EGS to announce to the Amateur Public that he 
has made great alterations and improvements 
in his theatre, which has made it the most complete 
theatre in London for private performances, having 
a raised stage of three feet six inches, sixteen feet 
wide, thirteen feet high; drop curtain, with a depth 
of stage twenty-seven feet ; dressing-rooms with every 
comfort for ladies and gentlemen. The Theatre 
to be Let on moderate terms. The following casts 
of plays and farces are being made up:—* Hamlet,’ 
“ William Tell,” and the “ Bear Hunters,’ for which 
a few characters are to dispose of. Any gentleman 
wishing to take a in either of the above can do 
so by applying at the Hall, at any hour, 18, Denmark- 
street, Crown-street, Soho. Any lady or gentleman 
wishing to become a member of the Eclectic Club 
can do so by applying at the Hall, at any time— 
terms Is. 6d. per week, including stage dresses ; 
Manager, Mr. J. P. Brown. The Club meets every 
Friday evening, from eight to eleven. 


Persons wishing to play must apply at the Hall, 
personally, on Friday next. 


Costumier to the Theatre, Mr. Harrison, Bow-street. 


All communications pacing stamp if an answer 
is required) to be addressed to J. Flexman, 18, Den- 
mark.-street, Crown-street, Soho. 





Rejoice ye Children of the Thespian Art. 


AMUEL MAY, Theatrical Tailor, 35, Bow-street 
Covent Garden, will be glad to treat with Ladies 
and Gentlemen ——_ in amateur performances 
for the sale or hire of Stage Costume. A large assort- 
ment ofevery necessary for the same. ardrobes 
made to order. Persons about to follow the profession 
will do well to give Mr. May an order for their outfit ; 
costume, character, elegance, economy, and punc- 
tuality all studied. 


Mind the address, Samuel May, 35, Bow-street. 


Printed by J. T. Picksuan, 35, Lower Rosoman-street, 
Clerkenwell. 

Published every Wednesday Afternoon, at Twelve o'clock, 
by Vickers, 28, Holywell-street, Strand, and W. J. Kelly, 
Gray’s Inn Gateway, Holborn, for the Proprietor, 
Mr. W. Bestow’;; and Sold by J. Allen, Warwick-lane; 
Harris, Blackfriars-road; Gilbert, Paternoster-row ; 
Harris, 25, Bow-street, Covent-garden; Purkess, 60, 
Compton-street, Soho; Lacy, Bookseller, Strand; and 
all Booksellers and Newsvendors.—To be had, by order, 
in any of the Provincial Towns. 

All communications for the Editor to be forwarded to the 
Printer, 35, Lower Rosoman- street, Clerkenwell, 
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